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<Track List>

1. SPIRALIZATION / 2. TOUCH & GO / 3. A MINGUS AMONG US / 4. IMAGERY /

5. "CHARLIE, FROM JUST AROUND" / 6. TUTU'S BIRD OF PASSAGE / 7. TRUE LOVERS DREAM /

8. CATCH AS CATCH CAN / 9. TOHRYANSE (folk song) / 10. FOR THE LOVE OF JAZZ / 11. URGENCY /
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< Mike Price [probes] explores the fruits of his musical activities in Japan in a driving quintet recording >
By Masahisa Segawa

Mike Price, a trumpeter who has been very active in Japan for many years, has completed a CD of his original compositions
performed in a quintet setting. For his supporting band, he put together his most reliable sidemen (see separate listing)

who are all prominent musicians on the Japanese jazz scene. The 11 songs on the album are all his original compositions.
The dates of composition range from 1970 to very recent, and include a variety of new and old sounds that run the gamut
stylistically from hard-bop blues to the abstract, and from pretty romantic ballad to a modern jazz arrangement of an old
Japanese children’s song. There is a rich variety of playing on this recording. Mike crafts his arrangements for each song
structure rather meticulously, and adds sonic ideas to create a vast soundscape that seems to be coming from more than
five members. As stated in his profile, after having come to Japan as a member of Toshiko Akiyoshi’s big band, Mike Price
has for the past 23 years been based in the country, where he has distinguished himself as a member of Nobuo Hara and
the Sharps and Flats, as well as in his own combos and big band. He has also given recitals with groups incorporating
Japanese traditional instruments such as the shakuhachi and biwa, and otherwise researched Japanese music and
Japanese instruments. This quintet recording is the ambitious result of Mike’s injection of the totality of his musical experiences
in Japan. | recommend it as a unique and outstanding recording that offers valuable implications for the Japanese jazz world.

About the Songs

1. Spiralization

Mike often uses this recently written hard-bop minor blues as an opener for his sets. As the title suggests, the intriguing melody
spirals up and down as if drawing circles. After the 24-bar theme, an extra six-bar tag comes to wrap things up.

Enjoy the peculiarity of the composition, which features the trumpet’s characteristics, and the bluesy mood of each solo.

2. Touch & Go
Mike pays homage to Gershwin in this robust up-tempo take on the | Got Rhythm chord progression.
The excitement builds in the 8-bar exchanges with the drums in the second half of the track.

3. A Mingus Among Us

When Mike was leading his own septet in Los Angeles in 1985, he wrote this tune which easily shows that he is a big fan of the
music of Charles Mingus. The theme seems to have a 36-bar form. At the beginning, the overall effect is more complex than hard
bop. It gives a modern abstract impression that makes it a fresh listen to this day.

4. Imagery

This tune was written in 1987. One can feel the enthusiasm of an age in which Mike was burning with the enthusiasm to come up
with new compositions. The mood is abstract, and uses elements of contemporary [avant garde] music and freeform rhythms.
Mike’s trumpet solo is a very exciting highlight of the performance.

5. Charlie, From Just Around
Mike wrote this song for Richie Cole when he came to Japan in 2007, and they performed it together on the tour.
He tailored the song to suit Cole’s traditional bebop style. There is plenty of relaxed spontaneity in all of the solos.

6. Tutu’s Birds Of Passage

In 1986, Bishop Desmond Tutu gave a speech in Los Angeles. Mike attended the speech and expressed his impressions of it
in this song, in the form of a movie played out in his mind. As the title implies, the piano and the percussive drumming, as well as
the high-note blowing at the end, portray a bird chirping as it flies away.

7. True Lovers Dream
A youthful Mike wrote this ballad performed in quartet format in 1985.
It portrays the dreams shared by those in love. The sweet dulcet tones and phrasing of Mike’s trumpet provide a romantic flavor.

8. Catch As Catch Can
The excellent brushwork of Yoshinobu Inagaki, Mike’s most trusted drummer through his many years in Japan, is featured
on this song, which was written specially for this recording. The quintet swings tightly, luxuriating in Inagaki’s crisp, up-tempo groove.

9. Tohryanse

Mike gives Tohryanse, a traditional Japanese children’s song that has been passed down from olden days, a modern jazz treatment.
He has been performing this version for the last 15 years. The song, which is sung as part of a traditional game of pretending

to pass through a checkpoint from the severe transit system of the Edo period shogunate, begins:

Toryanse, toryanse (Let me pass, let me pass )
Koko wa doko no hosomichi ja? (What is this narrow pathway here?)

Mike brilliantly brings the tune into modern times in a modal arrangement reminiscent of the Miles Davis songs Milestones
and So What? The modal groove starts up after the intro, and continues with fresh solo work from all. Mike has arranged
several other Japanese songs for jazz settings. His love for and research into Japanese music over the years has borne fruit here.

10. For The Love Of Jazz
For this song, Mike says he took special care to combine the melodic and rhythmic motifs to make material for improvising.
All of the solos are exciting and there is some exquisite piano comping behind the trumpet and tenor sax.

11. Urgency

Mike wrote this tune in 1970, after he had graduated from the Berklee College of Music and joined Buddy Rich’s band.

Perhaps as a result of these influences, the ensemble writing is quite intricate. A usual combo performance will have a

concerted statement of the theme followed by individual improvised solos. However, in this song, there is also dialog between
soloists in the space between the individual solos. After the theme, contrapuntal interaction between trumpet and tenor sax happens
three times. Mike’s bandmates raised their voices in amazement at the talent he showed by his ability to write such an advanced
and well-developed composition at an early age.

Translation by Jonathan Katz



